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The Marriage of Heaven and hell?
Philip Pullman, C.S. Lewis,
and  the Fantasy  Tradition
M a r e k  O z i e w i c z  a n d  D a n i e l  H a d e
Philip Pullm an 's his D ark  M aterials (1995-2000) is one of the m ost 
innovative  a n d  th o u g h t-p ro v o k in g  fan tasy  series of the  20th cen tury . The 
books w on  P u llm an  m an y  aw ard s  an d  m illions of dev o ted  fans all over the 
w orld . By th e  au th o r 's  adm ission  the  trilogy  aim s to  create  a " g ra n d  na rra tiv e"  
re lev an t for h u m a n  s itua tedness in  th e  w o rld  after th e  d ea th  of G od  ("Talking to 
P h ilip  P u llm an " 117). P u llm an 's  m o s t th o ro u g h  exposition  of th is m y thopoeic  
p u rp o se  can be fo u n d  in  h is  2000 essay  "T he R epublic  of H eaven ."  In  th e  ligh t of 
h is  sta tem en ts, H is  D ark  M ateria ls  [HDM ] is a secular h u m a n is t narra tive , w h ich  
seeks to  expose m an ip u la tio n  an d  p o w er gam es a t th e  h e a rt of o rg an ized  
relig ions. It is P u llm an 's  a ttem p t to  create " a  rep u b lican  m y th "  w hose  pow er 
w o u ld  be  com parab le  to  th a t of th e  B ib le—a m y th  w h ich  w o u ld  "d o  w h a t the 
trad itio n a l re lig ious sto ries d id : it [w ould] exp la in" ("R epublic" 665).
N o to rio u s for h is  n a rra tiv e  attack  on  relig ion, P u llm an  h as also crea ted  
a  stir b y  cla im ing  th a t h is  fiction is n o t fan tasy  b u t s ta rk  realism , a n d  by  
critic iz ing  o ther fan tasy  w rite rs  such  as J.K. R ow ling, J.R.R. Tolkien, an d  
especially  C.S. Lew is, as th e  au th o r of th e  C hronicles of N arn ia . O ur focus in  th is 
essay  is P u llm an 's  s ta tem en ts  ab o u t fan tasy  an d  h is  decla red  self-position ing  in  
reg a rd  to  Lew is. W e arg u e  th a t H is D ark  M ateria ls is fantasy , an d  th a t it fits the 
generic  tem p la te  of L ew isian  fan tasy  m u c h  closer th a n  P u llm an  w o u ld  be w illing  
to  adm it.
Philip Pullman and the Fantasy Question
"Northern Lights is no t a fantasy. It's a w ork of stark realism ."
(Pullman, "Talking to  Philip Pullm an," interview , 1999)
"I suppose it's  fan tasy—Northern Lights and The Subtle Knife, and [...] The 
Amber Spyglass."
(Pullman, "Lexicon Interview ," 2000)
"[T]here is [...] a fine trad ition  of [...] fantasy [...] w hich is w here I find 
m yself I suppose."
(Pullman, "Faith  and Fantasy," interview, 2002)
"I 'm  uneasy to th ink I w rite fantasy."
(Pullman, "Pullm an 's Progress," interview , 2004)
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P u llm an 's  o p in ions on  th e  question  of fan tasy  a n d  rea lism  are, to  say 
th e  least, baffling. T hey  ran g e  from  fla t d en ia l th a t H D M  is fan tasy , such  as he  
m ak es in  th e  P arsons an d  N icholson  in te rv iew  ("Talking" 132), th ro u g h  
u n ce rta in ty  ab o u t "w h a t's  fan tasy  a n d  w h a t is n 't  fan tasy" ("Lexicon"), to  a k ind  
of em b arrassed  adm ission  th a t H D M  belongs w ith  "a  trad itio n  of w ritin g  th a t 
one h as to  call for w an t of a b e tte r w ord , fan tasy" ("Faith  a n d  F antasy"). N o t 
on ly  that: w h en  P u llm an  allow s th a t H D M  is fan tasy , h e  ten d s  to  q ua lify  the 
ack now ledgm en t in  a w ay  th a t a lm ost u n d e rm in es  it. In  th e  Lexicon in te rv iew  he  
explains: "w h a t I 'v e  tr ied  to  do  th ere  is u se  th e  a p p a ra tu s  of fan tasy  to  say 
som eth ing  th a t I th in k  is tru e  ab o u t h u m a n  p sycho logy  an d  ab o u t th e  w ay  w e 
g ro w  u p  a n d  ab o u t th e  d ifference be tw een  innocence a n d  experience an d  so on." 
In  ano ther in te rv iew  th a t sam e year he  speaks of "u s in g  th e  m echan ism  of 
fan tasy" to  tell "a  sto ry  ab o u t a realistic  subject" ("P h ilip  P u llm an  R eaches the 
G arden"). A lso in  "F aith  an d  F an tasy" h e  stresses th a t h is  "fan tasy "  is, in  fact, "a 
realistic  sto ry" b u t to ld  "b y  m ean s  of th e  fan tastical so rt of m ach inery ."  A 
realistic  story, h e  adds, is one w h ich  "ta lk [s]ab o u t h u m a n  beings in  a w ay  w hich  
is v iv id  an d  tru th fu l a n d  tells m e  th in g s ab o u t m yse lf a n d  m y  o w n  em otions an d  
th in g s w h ich  I recognise  to  be  tru e  h a v in g  en co u n te red  it in  a story ."
T he stra teg y  of co llapsing  th e  tw o  categories in to  a k in d  o f "fan tastic  
rea lism " h a s  tw o  advan tages. O n th e  one h a n d  it a llow s P u llm an  to  d ra w  a sh arp  
line be tw een  h is o w n  w ritin g  a n d  th a t of L ew is, T olkien  o r R ow ling. In  
P u llm an 's  assessm ent, th ey  rep re sen t a trad itio n  h e  calls "closed  fan tasy  [...] 
escap ist a n d  solipsistic" ("R epublic" 661). A s h e  to ld  D ave W eich, "w h en  I m ad e  
th a t com m ent [abou t H D M  as sta rk  realism ] I w as try in g  to  d is tin g u ish  betw een  
these  books an d  the  k in d  of books m o s t g enera l read e rs  th ink  of as fantasy , the 
sub-T olkien  th in g  in vo lv ing  w itches a n d  elves an d  w iza rd s  a n d  dw arves" 
("G arden"). T his is a cu rious com m ent, w h ich  leaves th e  read e r w o n d e rin g  in  
w h a t sense P u llm an 's  story, in vo lv ing  w itches a n d  angels an d  m u lefa  and  
h a rp ies  an d  a rm o red  b ea rs  a n d  G allivespians, is generica lly  d ifferen t from  
stories in vo lv ing  "w itches an d  elves a n d  w iza rd s  an d  dw arves."  O n  th e  o ther 
h a n d —a n d  th is is ano ther ad v an ta g e  of P u llm an 's  s tra tegy  of co llapsing  fan tasy  
an d  rea lism  in to  o n e —it enab les h im  to  defen d  h is  w o rk  as serious, tru e  an d  
im p o rtan t in  a w ay  th a t those  "closed  fan tasies" cou ld  nev er be. G iven th a t for 
P u llm an  "som e them es, som e subjects, [are] too la rg e  for a d u lt fiction [and] can 
on ly  be d ea lt w ith  ad eq u a te ly  in  a ch ild ren 's  book" ("C arnegie"), an d  th a t " the  
m o s t im p o rta n t subject" am o n g  those  too  la rge  for ad u lt fiction "is th e  d ea th  of 
G od  an d  its consequences" ("R epublic" 655), P u llm an  can th en  assert the 
seriousness of H D M  in  te rm s of b o th  its subject a n d  its generic  fo rm  in  w hich, 
like in  th e  R epublic  of H eaven , " fan tasy  an d  rea lism  [ . ]  connect" (661).
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A s w e shall a rg u e  later, P u llm an 's  defense of th e  seriousness of th is 
"fan tastic  rea lism " a ligns h im  w ith  L ew is an d  T olkien  ra th e r th a n  sets h im  ap a rt 
from  them . P e rh ap s  it is m ore  im p o rtan t to  n o te  th a t P u llm a n 's  stra teg y  of 
co llapsing  fan tasy  an d  rea lism  is on ly  p a rtia lly  successful. For one th in g  P u llm an  
him self, in ad v erten tly  a n d  on  v arious occasions, ten d s  to  d is tin g u ish  and  
app rec ia te  the  fan tastic  co m p o n en t of H D M  over th e  rea list one. In  th e  BBC 
R adio  3 in te rv iew  for Joan  B akew ell's "Belief" p ro g ram  (2001) h e  ad m itted , for 
exam ple, th a t H D M  w as a change for h im  "because  p rev iously , [he]'d  d o n e  stuff 
w h ich  w as en tire ly  realistic" w h ereas in th e  trilogy  h e  "h a d  a so rt of license to  go 
an d  be  fan tastica l" ("In terv iew  w ith  P h ilip  P u llm an"). In  th e  M ay  H ill A rb u th n o t 
H o n o r L ecture  (2002), h e  revea led  th a t a lth o u g h  h e  h a d  "lo n g  felt th a t rea lism  is 
a h ig h e r m o d e  th a n  fan tasy" w h en  h e  tries to  w rite  "realistically" h e  "m oves in 
boo ts of lead ."  O n ly  w h en  a fan tastic  id ea  com es to  h im , h e  ad d ed , " th e  lead  
boo ts fall aw ay, an d  I feel w in g s a t m y  heels."  "S u d d en ly  I h a d  eno rm ous 
freedom ," h e  to ld  H a rr ie t L ane in The Observer in terv iew . "I d id n 't  expect that. 
You see, I 'm  n o t a fan tasy  fan  [and] I 'm  u n easy  to  th in k  I w rite  fan tasy" 
("P u llm an 's  P rogress"). T his freedom  cam e w ith  th e  u se  of im ag inative  concepts 
such  as daem ons, the  d iscovery  of w h ich  P u llm an  called  in  the  P arsons and  
N icho lson  in te rv iew  " th e  m ost exciting  m o m en t I 'v e  ever h a d  in  w ritin g "  
("Talking" 128). P u llm an  w as even  m ore  fo rth rig h t ab o u t h is  app rec ia tion  of 
fa n ta sy —alth o u g h  seen in  F reu d ian  te rm s—in  h is  2003 "W hy  I D o n 't Believe in 
G hosts" article for N Y  Times. "M y d ay ligh t m in d ,"  h e  said, " th e  conscious an d  
responsib le  m e, m ig h t w an t to  w rite  stories ab o u t peop le  w ho  seem  en tire ly  real 
in  situa tions th a t seem  u tte r ly  p lausib le . [...] B ut m y  im ag in a tio n  d o esn 't"  (1). 
T h a t is w hy, h e  declared ,
although I revere the great realists and  read their w ork w ith  devoted 
adm iration, I know  I'm  not one of them. My im agination comes to life only 
in  the presence of the uncanny; the despot I serve is the p a rt of m y m ind 
tha t feels a thrill as fierce and sudden  as lust w hen  it encounters a 
deserted  graveyard, or comes on the idea of personal daem ons, or hears 
those old fam iliar w ords: "Once up o n  a m idnight dreary. . . ." ("W hy" 2, 
italics ours)
A n o ther ind ica tion  of th e  fa ilu re  of th e  "d en ia l s tra tegy" is th a t for all 
h is  d isclaim ers, P u llm an  is a fan tasis t par excellence in  th e  eyes of h is re ad e rs  an d  
lite ra ry  critics alike. W e h ave  no t y e t com e across a single article w h ich  w o u ld  see 
th e  au th o r of H D M  as a stark  realist. M an y  h av e  p ra ised  h is psychological 
realism , as M arg are t a n d  M ichael R ustin  do  in  th e ir 2003 "W here  Is H om e: A n 
E ssay  on  P h ilip  P u llm an 's  Northern Lights." O th e rs  h av e  a p p la u d e d  h is  "d eep ly  
felt exam ination  of ex is ten tia l questions," "in te llec tual au dac ity ,"  an d  the 
consistency  of h is  a lte rna tive  w orld , as M illicent L enz does in  h e r  2001 Alternative
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Worlds in Fantasy Fiction (122, 123). O thers  yet h ave  stressed  h is  "b lu rrin g  of the 
line th a t separa tes  th e  're a l ' from  th e  fan tasy  w o rld s ,"  as B urton  H a tlen  does in  
h is  2005 "P u llm an 's  His Dark Materials" (75). N onetheless these an d  o th er aspects 
h av e  been  seen as P u llm an 's  "con tribu tions to  th e  fan tasy  gen re"  (75) an d  
m ark e rs  of fu lly  ach ieved  fan tastic  creation  ra th e r th a n  as ind ica tions to the 
con trary . Som e critics have , tactfu lly , av o id ed  generic  n am es in  reg a rd  to H D M . 
A  case in  p o in t is M illicen t L enz in  th e  " In tro d u c tio n "  to H D M  Illuminated  (2005), 
w h ich  refers to  P u llm an 's  w ork  as "cross-age classic trilogy" (1) an d  "a  m y th  
ab o u t th e  tran sfo rm atio n  of consciousness" (4). Yet, n o t one am o n g  th e  fifteen 
con tribu to rs to  th is collection a ttem p ted  a defense  of P u llm a n 's  claim s ab o u t the 
non -fan tastic  character of th e  trilogy, w h ereas th re e —B urton  H atlen , Lisa 
H o p k in s  a n d  K aren  Patricia S m ith —explicitly  d em o n s tra ted  "h o w  P u llm an  
w orks w ith in  an d  d raw s u p o n  the  trad itio n  of h ig h  fan tasy" (74). T hus, w hatever 
P u llm an  m a y  feel ab o u t L ew is o r Tolkien, the  fact is th a t h is  w o rk  h as been  
com pared , con trasted , a n d  p laced  alongside  theirs, a n d  n o t w ith o u t reason . N or 
is it irre levan t th a t th e  th ru s t o f criticism  leveled  aga in s t H D M  so far h as n o t been  
ab o u t its genre, b u t ab o u t th e  im plica tions of P u llm a n 's  n a rra tiv e  theology. 
A ltogether, w e find  it d ifficult to  im ag ine  th a t anyone  am o n g  P u llm an 's  readers  
w o u ld  resen t th e  fact th a t L y ra 's  sto ry  w as se rved  on  a fan tasy  p latter.
For fan tasy  it is. I t does n o t tak e  a specialist to  rea lize  th a t a sto ry  set 
an d  d ev e lop ing  in  several a lte rnative  w orlds , invo lv ing  m arv e lo u s beings such 
as an im al-sh ap ed  daem ons, co ld-resistan t, longevous fly ing  w itches, ta lk ing  
a rm o red  bears, sou l-ea ting  specters, s tink ing  cliff-ghasts, m isery -lu stin g  ta lk ing  
h arp ies , d im in u tiv e  belligeren t G allivespians, angels of various potency, 
allegiance, a n d  sexual o rien ta tion , m iserab le  ghosts stuck  in  H ell, p erso n a l 
a n th ro p o m o rp h ized  D eaths, seed -pod  rid in g  m ulefa , ta lk in g  e lem en tary  
partic les, un ex p la in ab le  objects such  as th e  tru th -te llin g  device called the 
a letheiom eter, o r th e  sub tle  knife w h ich  can cu t w in d o w s to  a lternative  
u n iv e rse s—in  short, th a t these th in g s are  n o t qu ite  p o p u la r  in  rea list lite ra tu re . 
T hey  be lo n g  w ith  fan tasy , an d  w ritin g  fan tasy  is n o th in g  to be a sh am ed  of. 
R ather, P h ilip  P u llm an  m a y  w ell take  p rid e  in  jo in ing  th e  excellent com pany  of, 
am o n g  o thers, J.M. Barrie, K enneth  G raham e, R u d y a rd  K ipling, L ew is C arroll, L. 
F rank  Baum , U rsu la  K. Le G um , L loyd  A lexander, T.H. W hite, O rson  Scott C ard , 
M adele ine  L 'Engle, N eil G aim an, T erry  P ra tchett, Joanne R ow ling, even  J.R.R. 
T olkien  a n d  C.S. Lew is. T he fan tasy  trad itio n  in  lite ra tu re  is b ro ad  a n d  inc ludes 
so m an y  d iverse  stra in s  th a t n o  au th o r is in  any  w ay  com pelled  to  b ru sh  
sh o u ld e rs  w ith  those  w h o m  th ey  dislike. T his is also th e  case for Pu llm an , w hose  
com pulsive re la tio n sh ip  to  L ew is inv ites a n u m b e r of questions.
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Pullman and Lewis: The Marriage of Heaven and Hell?
"[T]he N arnia cycle [...] is one of the m ost ugly and poisonous things I've 
ever read."
(Pullman, "The D ark Side of N arnia," 1998)
"'I am tem pted  to d ig  h im  u p  and th row  stones at him !' T hat's how  I feel 
about Lewis."
(Pullman, "Talking to  Philip Pullm an," 1999)
"[T]he sensible Lewis [...] [is] th rust aside in  N arnia by the paranoid  
bigot."
(Pullman, "The Republic of H eaven," 2001)
"I loathe the N arnia books [ . ]  because they contain an ugly  vision."
(Pullman, "H eat and D ust," 2002)
In  h is  in terv iew s, speeches a n d  articles P u llm an  h a s  re fe rred  to  L ew is 
m ore  often  th a n  to an y  o th er au thor. O ne exception m a y  p e rh a p s  be  M ilton, b u t 
even  th en  m o s t references to  Paradise Lost te n d  to b r in g  in  L ew is an d  h is 
o rth o d o x  C h ris tian  re a d in g  of th e  epic as a k in d  of false in te rp re ta tio n  against 
w h ich  P u llm an 's  he te ro d o x  R om antic  re a d in g  is positioned . A  glance a t the 
critical assessm en t of P u llm an 's  w ork  reveals th a t scholars h ave  com pared  or 
con trasted  P u llm an  w ith  L ew is m ore  o ften  th a n  w ith  any  o ther au thor, fan tasy  or 
no t. In  all of those  contexts P u llm an 's  positive h a tre d  of L ew is h a s  b een  n o ted  
an d  com m ented  u p on .
O u r o w n  take  on  th is issue is th a t P u llm an 's  h a tre d  of L ew is is a 
synecdoche a n d  it ac tua lly  m elts  on  closer inspection . T he lo a th in g  P u llm an  
speaks of is a synecdoche because  "L ew is" a n d  "N arn ia"  — just like "fan tasy "  — 
seem  to function  for h im  as sh o rth an d  term s for a c luster of a ttitu d es  an d  a 
w o rld v iew  P u llm an  vehem en tly  opposes, in  life as in  fiction. T hey  s tan d  for the 
K ingdom  of H eav en  m indse t, w h ich  P u llm an  con trasts  w ith  the  R epublic  of 
H eav en  m in d se t h e  so a rd en tly  advocates. T he d ifference of o p in ion  on  th is 
fu n d am en ta l issue m ay  lie at th e  core of P u llm an 's  reaso n in g  th a t if those 
K ingdom  of H eav en  a ttitu d es  of L ew is s tan d  for fan tasy , th en  P u llm an 's  
R epublic  of H eaven  id eas rep re sen t n o t ju s t rea lism  b u t s ta rk  realism . This, of 
course, is a fau lty  com parison . T he lite ra ry  convention  of fan tasy  is n o t chained  
to  an y  specific ideology. It can  be  u se d  to  c h a m p io n —or su b v e r t—secular 
h u m a n ism  ju s t as w ell as re lig ious su p ern a tu ra lism , essen tia lism  ju s t as w ell as 
re la tiv ism , fem in ism  ju s t as w ell as m isogyny , crea tion ism  ju s t as w ell as 
evo lu tion ism , a n d  so forth.
E ven m ore  su rp ris ing ly , P u llm an 's  dec la red  h a tre d  of L ew is seem s to  be 
rea lly  vex ing  on ly  for P u llm an -the-reader. It is in  th is capacity  th a t h e  denounces 
L ew is for th e  "ug liness  of v is ion" in  the C hronicles of N a rn ia  an d  Space T rilogy  
("H ea t an d  D ust"). P u llm an -th e -read e r loa thes L ew is for h is P laton ism , racism , 
m isogyny , b igo try , essen tia lism , " th e  sado-m asochistic  re lish  for v iolence,"
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"su p e rn a tu ra lism ,"  an d  " reac tio n ary  sneering" ("The D ark  S ide of N arn ia"). 
H ow ever, P u llm an -th e -au th o r is m u ch  m ore  even -m inded . O n th e  one h a n d  he  
still condem ns L ew is for " th e  sheer d ish o n esty  of h is  n a rra tiv e  m e th o d "  ("D ark  
Side"), m ocks h is  style, an d  calls L ew is 's  in fluence in  ch ild ren 's  lite ra tu re  
"p ern ic io u s"  an d  " th o ro u g h ly  creepy" ("Talking" 131). O n th e  o ther, though , he 
n o t on ly  acknow ledges th a t L ew is "h a d  h is  h a n d  on  a n u m b e r of pow erfu l 
no tions,"  an d  "w as  a m agn ificen t sty list" (131), b u t ac tua lly  em ploys in  h is  ow n  
w ritin g  a  su rp ris in g  n u m b e r of m otifs, character constellations, stylistic  devices, 
scenes, them es, an d  p a tte rn s  w h ich  w ere  either in v en ted  b y  L ew is or fea tu red  
p ro m in en tly  in  h is  fiction. P u llm an-the-critic , finally , h as  on ly  p ra ise  for Lew is. 
In  "T he D ark  Side of N a rn ia "  h e  spoke ab o u t L ew is 's  lite ra ry  criticism  as 
"effortlessly  readab le ,"  h is  psycho logy  in  The Screwtape Letters as "su b tle  an d  
acu te ," an d  h is  p ro n o u n cem en ts  "a b o u t m y th  a n d  fa iry  ta le  an d  w ritin g  for 
ch ild ren" as "b o th  tru e  a n d  in te resting ."  O n an o th e r occasion P u llm an  ad m itted  
to  H u w  S panner th a t w h en  L ew is "w as ta lk in g  about w ritin g  for ch ild ren , an d  
ab o u t lite ra tu re  in  general, L ew is w as very, v ery  acu te  a n d  said  som e very  
p ercep tive  an d  w ise  th ings. A s a critic [...] a n d  as a p sycho log ist [...] I ra te  h im  
v e ry  h igh ly"  ("H eat an d  D ust"). T hese decla ra tions are  n o t m ere  courtesies. 
W h en  P u llm an  ta lks ab o u t th e  crucial im portance  of story , describes the  creative 
process, asserts  h is R om antic  v iew  of the  im ag ination , reveals h is fascination  
w ith  th e  m y th ic  d im ension  of specific lite ra ry  w orks, declares th e  n e e d  for 
re te lling  an d  re-v ision ing  m y th s to  keep  th e ir pertinence  to  o u r  m o d e rn  
situa tedness, an d  insists on  th e  seriousness a n d  relevance of h is  sto ry  to rea l life, 
h e  speaks in  one voice w ith  n o t on ly  L ew is b u t also T olkien  a n d  M acD onald , 
freq u en tly  repea ting , unconsc iously  it seem s, th e  exact sam e p h rases  th ey  h a d  
used .
D istin g u ish in g  th e  th ree  faces of P u llm a n —reader, au thor, c r i t i c - c a n  
he lp , w e th ink , to  position  h im  in  re g a rd  to L ew is an d  to  app rec ia te  th e  real 
d ifferences an d  sim ilarities be tw een  the ir fiction. In  the  first capacity  P u llm an  
differs from  L ew is sharp ly , in  p a r t because  of h is  decla red  agnostic ism  an d  
m a te ria lism  as set aga in s t L ew is 's  C h ris tian ity  a n d  ph ilosoph ical idealism , an d  in  
p a r t  because  of h is  m o d e rn  v iew s as set ag a in s t L ew is 's  trad itio n a l v iew s on 
issues such  as gender, race, cultu re , ch ildhood , o r education . In  som e of those 
d iffe rences—especially  th e ir positions on  g en d e r an d  ra c e —P u llm an  com es o u t 
as be in g  m u ch  closer to  m o d e rn  sensib ility  th a n  Lew is; m an y  o th er d ifferences — 
th e ir positions on  re lig ion  in  genera l a n d  C h ris tian ity  in  particu lar, on  the 
afterlife, ch ildhood , fam ily, o r ed u ca tio n  — are, in  fact, m a tte rs  of perso n a l 
o p in ion  w h ich  h a rd ly  lend  them selves to  lite ra ry  critical analysis. In  th e  second 
an d  th ird  capacities, how ever, th e  sim ilarities be tw een  P u llm an  an d  Lew is 
o u tw e ig h  th e  d ifferences b y  far.
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P u llm an -th e -au th o r is so u n can n ily  a ligned  w ith  L ew is-the-au tho r as to 
b eg  com parison , if n o t th e  question  to  w h a t ex ten t H D M  can be  said  to  be  a 
reaction  to  th e  C hronicles. B urton  H a tlen  is am o n g  the  scholars w ho  have 
su ggested  th is possib ility , in  h is 2005 "P u llm an 's  His Dark Materials, a C hallenge 
to  th e  Fan tasies of J.R.R. T olkien  an d  C.S. Lew is, w ith  an  E p ilogue on  P u llm an 's  
N eo-R om antic  R ead in g  of Paradise Lost." In  h is  essay  H a tlen  a rgues th a t " ra th e r 
th a n  s im ply  rejecting  L ew is as a m odel, P u llm an  has, in  His Dark Materials, 
o ffered  a k in d  of in v e rted  ho m ag e  to  h is  p redecesso r, de libera te ly  com posing  a 
k in d  of 'an ti-N a rn ia ,' a secular h u m a n is t a lte rnative  to  L ew is 's  C h ris tian  fan tasy" 
(82). M uch  of th is a lignm en t, w e th ink , is d u e  to  w h a t can  be  called  " th e  p u ll of 
th e  genre." W riting  in  th e  trad itio n  of w h a t K aren  P atric ia  Sm ith  in  h e r  2005 
"T rad ition , T ransfo rm ation , a n d  th e  Bold E m ergence: F antastic  L egacy an d  
P u llm an 's  His Dark Materials" calls "h ig h  fan tasy" (136), an d  w e p refe r to  call 
m y thopoeic  fa n ta sy —as o u tlin ed  in  M arek  O ziew icz 's  One Earth, One People 
(2008)—P u llm an  in m an y  w ays fo llow s its generic  p a tte rn ings, a lth o u g h  h e  also 
re sh ap es its b o undaries . H e  fo llow s th e  generic  tem p la te  of m y thopoeic  fantasy , 
am o n g  o ther th ings, in  h is choice of ado lescen t p ro tag o n ists  on  w h o m  th e  fate of 
th e  u n iv erse  dep en d s, in  h is  descrip tion  of th e ir life-altering , o th er-w orld ly  
quests w h ich  m ove be tw een  o u r w o rld  an d  a lternative  realities, in  h is  u se  a n d  re ­
im ag in in g  of m y th ic  p a tte rn s, characters, objects, m otifs, a n d  s tru c tu re s—the 
Fall, angels, th e  a letheiom eter, tem p ta tion , th e  h a rro w in g  of H ell — all of w h ich  
are  p re sen ted  as tru e  in  realistic  criteria, a n d  in  h is  insistence on  the  im portance  
of m o ra l an d  eth ical im plica tions of h is  story. At th e  sam e tim e h e  p u sh es  a t the 
b o u n d a rie s  of m y thopoeic  fan tasy  b y  d ism an tlin g  h ie ra rch ie s—especially  those 
of g en d er a n d  sp ec ies—b y  d en y in g  su p e rn a tu ra lism  a n d  su p e rn a tu ra l causality , 
an d  by  q u estion ing  relig ion  a n d  relig ious belief. In  the  process, th e  s tran d s  an d  
m otifs of P u llm a n 's  sto ry  o ften  so closely resem ble those  u se d  by  L ew is th a t 
th ere  seem  to be m ore  para lle ls  be tw een  H D M  a n d  the  C hronicles th a n  betw een  
H D M , or th e  C hronicles, a n d  any  o th er fan tasy  to  date.
T hese para lle ls  are  som eth ing  m ore  th a n  generic  sim ilarity  though . 
A ccord ing  to  N ao m i W ood,
Pullm an 's vehem ent opposition to Lewis, coupled w ith  his seem ingly 
deliberate rew riting of crucial m om ents and characters in  Lewis's fiction, 
suggests a deep connection betw een the two: bo th  stories begin w ith  
children h id ing  in  a w ardrobe and being jettisoned from  there into w orld ­
shaping adventures; both  feature beautiful, deadly  w om en w earing furs 
w ho tem pt and betray children th rough  sweets; both  feature youthful 
hero ines—Lucy and L yra—w ho have special relationships w ith  pow erful, 
dangerous beasts—Aslan, Iorek. (239)
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W hile  th is life-a ltering  frien d sh ip  b e tw een  a m ale  b east k in g  a n d  a 
fem ale child  devo tee  is p e rh a p s  th e  m ost strik in g  a n d  su s ta in ed  para lle l be tw een  
P u llm an  an d  Lew is, th is  m o tif is one am o n g  several o th er m o tifs—such  as 
p rophecy , fate, sacrifice, o r th e  jo u rn ey  to th e  u n d e rw o r ld —w hich  these  au tho rs  
share. For exam ple  in  The Lion, the W itch and the Wardrobe, th e  p ro p h ecy  concerns 
th e  en d  of th e  W hite  W itch 's  re ign  w h ich  w ill h a p p e n  after fou r h u m a n s  claim  
th e  fou r th ro n es of C air Paravel; in  H D M —th e  en d  of th e  C h u rch 's  re ign  w hich  
w ill h a p p e n  after a n ew  Eve b rin g s ab o u t a n e w  fall, an d  th u s  a n e w  age of the 
w orld . O n th is level stro n g  co rrespondences link  P u llm a n 's  H D M  w ith  n o t only  
w ith  L ew is 's  C hronicles b u t also w ith  Perelandra. For exam ple, P u llm an 's  
" re stag in g  of the  tem p ta tio n  in  E den" para lle ls  L ew is 's  descrip tion  of tem p ta tio n  
in  Perelandra so closely as to  p ro m p t W illiam  G ray, in h is 2008 Fantasy, M yth  and 
the Measure o f Truth, to  specu la te  "w h e th e r P u llm an  is de libera te ly  rew o rk in g  
L ew is 's  version" (166). A lso the m ystica l "G rea t D ance" passages in  Perelandra— 
w ith  th e ir descrip tions of "D ust"  w h ich  is " a t the  cen ter" a n d  "w h ereo f all 
w orlds , an d  th e  bo d ies  th a t a re  n o t w orlds, a re  m ad e"  (Perelandra q td . in  G ray  
176)—seem  to  be, says G ray, "one  of th e  sources for P u llm a n 's  idea  of D ust" 
(176). W ith  th e  u se  of those  m otifs each  au th o r creates a red em p tio n  sto ry  in 
w h ich  dea th  is overcom e, a n d  a k in d  of e te rn a l existence is achieved. W hile 
L ew is 's  characters en te r th e  " rea l N arn ia"  w h ere  th ey  w ill su p p o sed ly  live 
fo rever in  th e ir physica l bodies, P u llm a n 's  ghosts lau g h  in  su rp rise  as they  find  
them selves " tu rn in g  in to  th e  n igh t, th e  starligh t, th e  a ir . . . " (Amber Sypglass 382) 
in  a m ateria lis t subversion  of " d u s t th o u  art, an d  u n to  d u s t shall th o u  re tu rn "  
(Golden Compass 373).
A lso, like L ew is in  th e  C hronicles, P u llm an  in  H D M  engages in  w h a t 
m a y  be  called  n a rra tiv e  theology. In teresting ly , P u llm an 's  en g ag em en t m ay  even  
be  said  to  go d eep er th a n  L ew is's. W hereas L ew is 's  sto ry  is at b es t "deriva tive  of, 
an d  analog ically  re la ted  to, th e  G reat (Fairy) S tory  of the  G ospel," says G ray, 
"P u llm an  is com peting  w ith  th e  g ra n d  n a rra tiv e  itself" (171). In  th e  process, G ray  
notes, P u llm an  "seem s possessed  by  a k in d  of v iru len t theo log ical h a tre d  of 
those  he  d isag rees w ith "  (171). To d isc red it the  C hu rch  h e  inven ts doctrines such 
as "p re -em p tive  p enance  a n d  abso lu tion" (172), com poses " a n  a lternative  version 
(ra ther th a n  an  a lternative  interpretation) of th e  Fall n a rra tiv e  in  G enesis" (173), 
a lte rs the  Scrip tu re  b y  in se rtin g  p h rases  in to  Biblical verses (173-4), and , m ost 
ingen iously , re in te rp re ts  th e  b iblical " d u s t th o u  art, a n d  u n to  d u s t shall thou  
re tu rn "  (Golden Compass 373).
L ast b u t n o t least, as au th o rs  an d  c ritics—h ere  the  d is tinc tion  is often 
b lu r re d —Lew is a n d  P u llm an  are d ra w n  to th e  sam e them es, concepts an d  
lite ra ry  sources. Paradoxically , th e  fact th a t th ey  in te rp re t som e of those  them es 
an d  concepts d ifferen tly  locks th e ir stories in  an  even  closer en g ag em en t w ith in  
th e  sam e trad ition .
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P u llm an-the-critic 's  id eas ab o u t lite ra tu re  an d  im ag ina tion  m irro r those 
of L ew is to  a su rp ris in g  degree. T his h a s  b een  w id e ly  d iscussed , a lth o u g h  the 
m o s t ex ten d ed  analysis so fa r of P u llm an 's  re la tio n sh ip  to  L ew is on  th is level h as 
b een  o ffered  by  G ray. In  o u r o p in ion  P u llm an -the-critic 's  close a lig n m en t w ith  
L ew is can be su m m ed  u p  in  five convergence points: h is  belief in  sto ry  w ith  its 
all-age ap p ea l a n d  tru th  im pera tive , h is  descrip tion  of th e  creative process, h is 
fascination  w ith  th e  m y th ic  d im ension  of specific lite ra ry  w orks, h is  assertion  
ab o u t the  n eed  for re levan t m y ths, an d  h is h ig h  R om antic  v iew  of the 
im agination .
L ike T olkien  in h is  1938 "O n  Fairy-S tories," a n d  L ew is in  "O n  T hree 
W ays of W ritin g  for C h ild ren ,"  "O n  Stories," an d  "S om etim es F a iry  S tories M ay 
Say Best W h a t's  to  Be Said" in  the  fifties an d  sixties, P u llm an  to d ay  is one of the 
m o s t vocal d e fen d ers  of story. A ccord ing  to  G ray, "o n e  of th e  su rp ris in g ly  
n u m ero u s  id eas th a t P u llm an  ac tua lly  shares w ith  L ew is an d  T olkien  [...] is a 
d eep  susp icion  of w h a t h e  sees as th e  m o d e rn is t con tem p t for 'th e  sto ry '"  (154). 
Indeed , P u llm an 's  decla ra tions th a t "I am  th e  se rv an t of th e  sto ry" ("H eat and  
D ust"), a n d  "I d o n 't  w rite  for anyone, [...] I w rite  for th e  sto ry" ("Lexicon"), 
coup led  w ith  h is  d islike of m o d e rn  a d u lt lite ra tu re  w h ich  e lim inates th e  sto ry  
an d  rep laces it w ith  "artistic  capers for th e  am u sem en t of [...] soph istica ted  
read e rs"  ("C arneg ie") p lace h im  sq u are ly  in  th e  sam e sto ry te lling  trad itio n  as 
Lew is.
L ike L ew is in  "Som etim es F a iry  Stories," P u llm an  claim s th a t "[t]here  
are  som e them es, som e subjects, too large  for a d u lt fiction; th ey  can on ly  be  dealt 
w ith  ad eq u a te ly  in  a ch ild ren 's  book" ("C arneg ie"). A t th e  sam e tim e, a n d  like 
Lew is, h e  sta tes th a t h e  does n o t w rite  specifically  for ch ild ren , an d  th a t h is 
stories are  n o t ad d re ssed  to  an y  p a rticu la r age g roup . C om pare  P u llm an 's  
s ta tem en t from  th e  Lexicon in te rv ie w —"th e  au th o r h a s  to  tell th e  sto ry  th a t h e  or 
she w an ts  to  tell. I t 's  u su a lly  n o t th e  au th o r w ho  p u ts  'F o r n in e  y ear o ld s ' on  the 
cover; p u b lish e rs  do  th a t" —w ith  th a t of L ew is in  "O n  T hree W ay s"—"th e  n ea t 
so rtin g -o u t of books in to  age-g roups, so d ea r to  p ub lishers , h as on ly  a very  
sketchy  re la tion  w ith  th e  hab its  of an y  rea l readers. T hose of u s  w ho  are  b lam ed  
w h en  o ld  for re a d in g  ch ild ish  books w ere  b lam ed  w h en  ch ild ren  for read in g  
books too o ld  for u s"  (36). A lso P u llm an 's  s ta tem en t " I 'm  d e lig h ted  th a t I h ave  an 
aud ience  of g ro w n -u p  people . I 'm  also d e lig h ted  to  h av e  an  aud ience  of yo u n g  
read e rs  as w ell. B ut I do  n o t w rite  for one section  or for an o th e r section" 
("Lexicon") so u n d s  uncan n ily  like th a t of L ew is in  "Som etim es F airy  S tories": I
I w as therefore w riting  'for children ' [ . ]  not in the sense of w riting  w hat I 
in tended  to be below  adult attention. I m ay  of course have been deceived, 
bu t the principle at least saves one from  being patronising. I never w rote 
dow n to anyone; and  w hether the opinion condem ns or acquits m y ow n
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w ork, it certainly is m y opinion tha t a book w orth  reading only in 
childhood is no t w orth  read ing  even then. (47-8)
Like L ew is asserts in  "Som etim es F airy  Stories" an d  "It A ll B egun w ith  
a P ic tu re  . . ." P u llm an  den ies h a v in g  an  ag en d a  in  te lling  h is  s to ry —"I tell the  
sto ry  th a t com es to  m e th a t w an ts  to  be to ld "  ("L ex icon")—but, aga in  like Lew is, 
acknow ledges th a t h is  concern  for th e  sto ry  h a s  u n av o id ab le  m o ra l an d  
ph ilosoph ical im plica tions (G ray  154).
In  th e  Lexicon in te rv iew  P u llm an  adm its:
[m]y aim  is to  tell a story, w hich does have other resonances, if you  like; 
some of them  being m oral. T hat's no t to  say I set ou t to  preach. I'm  in  the 
w rong  trade if I set out to preach. W hen you  undertake a task of any 
length, of any sort of intellectual weight, w hen  you  set ou t to  w rite a book 
tha t's  going to take you seven years to finish, as I d id  w ith  His Dark 
Materials for example, then  necessarily you  do have some sort of m oral 
com m itm ent to it: you do it because you  th ink it's  a good th ing  to do. You 
w o u ld n 't spend  seven years doing som ething tha t you d id n 't believe in 
w ith  some p a rt of your m oral being. So there is that d im ension to it, yes. If 
tha t's  w hat people w ant to see and  talk  about then  th a t's  fine; if they w ant 
to  go for the story and  ignore the other stuff equally th a t's  fine. I'm  not 
telling them  how  to read  any m ore than  I 'm  telling them  w hich people are 
allowed to  and w hich aren't. I just tell the story tha t I w ant to tell. 
(Lexicon)
T hese sen tim en ts so u n d  qu ite  sim ilar to  L ew is 's  explicit rejection  of the 
m o ra l or d idactic  ap p ro ach  in  the  las t pages of "Som etim es F a iry  Stories": I
I th ink w e can be sure that w hat does no t concern us deeply w ill not 
deeply interest our readers, w hatever their age. [...] Let the pictures tell 
you  their ow n moral. For the m oral inherent in  them  w ill rise from 
w hatever spiritual roots you  have succeeded in  striking during  the w hole 
course of your life. But if they d o n 't show  you any m oral, do n 't p u t one in.
For the m oral you  p u t in  is likely to be a p latitude, or even a falsehood, 
skim m ed from  the surface of your consciousness. It is im pertinent to  offer 
the children that. [...] Anyone w ho can w rite a children 's story w ithout a 
m oral, had  better do so: tha t is, if he is going to  w rite children 's stories at 
all. The only m oral tha t is of any value is tha t w hich arises inevitably from 
the w hole cast of the au thor's mind.
Indeed everything in  the story should arise from  the w hole cast of the 
author's mind. (41-2)
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I t is for th is  reason  tha t, again  like L ew is a rg u ed  in "O n  T hree W ays" 
an d  "O n  Stories," P u llm an  con trasts  tru e  sto ries w ith  false stories. T his 
o p position  is fu n d am en ta l for b o th  au th o rs  a n d  is no t, as G ray  po in ts  out, 
"essen tia lly  be tw een  fact an d  fiction" (157); ra ther, it is one be tw een  fan tasiz ing  
ab o u t th e  w o rld  an d  rep resen tin g  som e tru th s  ab o u t it in  im ag inative  
ca teg o ries—a d iv ision  th a t goes back  to  C o leridge 's  Biographia Literaria a n d  ties in  
w ith  L ew is 's  a n d  P u llm an 's  ideas ab o u t im ag ination . L ew is in  "O n  T hree W ays" 
an d  "O n  Stories" m akes the d is tinc tion  be tw een  cheating , sheer-excitem ent 
stories a n d  "g o o d  stories" w h ich  offer re ad e rs  "certa in  p ro fo u n d  experiences 
w h ich  are [...] n o t acceptable in  any  o th er fo rm " (15). Sim ilarly, P u llm an  
believes tha t, as h e  to ld  L au ra  M iller in  2005, " th e re  is, inheren tly , 'a  rig h t shape  
an d  a w ro n g  sh ap e ' for an y  g iven  s to ry " —a sto ry  can be "e ith e r w ho le  or 
b ro k en "  ("Far F rom  N arn ia"  7). A  sto ry  w h ich  is " r ig h t"  an d  "w ho le ,"  as L yra 
learns from  th e  harp ies, is one th a t is tru e  a n d  n o u rish in g  (Amber Spyglass 332). 
T his id ea  also ap p ea rs  in  th e  Parsons an d  N icholson  in terv iew . "If I 'm  te lling  the 
sto ry  righ t,"  P u llm an  said,
the story itself w ill bring  the m eaning to  [the children 's audience] in  just 
the w ay tha t Bettelheim explains to u s  about fairy tales. [...] If this 
m eaning is im plicit in  it, then  the child w ill pick it u p  som ehow  and  w ant 
to  hear the story again, and  again, and  again, un til they 've exhausted the 
nourishm ent they can get ou t of it for the tim e being. ("Talking" 122)
T he sam e concept of a rig h t sto ry  as tru e  a n d  n o u rish in g  ap p ea rs  in 
L ew is too: "W here  the  ch ild ren 's  sto ry  is sim p ly  th e  rig h t fo rm  for w h a t the 
au th o r h a s  to say  [ . ]  read e rs  w h o  w a n t to  h e a r th a t w ill read  th e  sto ry  or re -read  
it, a t an y  age" ("O n T hree  W ays" 33). T his v iew  of th e  sto ry  as a free, n o u rish in g  
m ed iu m , w h ich  h a s  serious relevance to  real life, h a s  p ro fo u n d  im plica tions for 
L ew is 's  an d  P u llm an 's  fiction a n d  m a y  be  one of th e  reasons for these  books' 
appeal.
A lso P u llm an 's  descrip tion  of th e  creative process as u n fo ld in g  from  
m en ta l im ages w hich  w ere  th en  consciously  connected  to fo rm  a consisten t p lo t 
is v ery  sim ilar to  those  offered  b y  L ew is a n d  earlie r b y  Tolkien. T o lk ien 's  account 
of the  in v en tion  of th e  h o b b it is a lm ost exactly  like th a t of P u llm an 's  abou t 
daem ons. In  a le tte r to  W .H . A uden  T olkien  recalled: "O n  a b lank  leaf I scraw led: 
'In  a ho le  in  th e  g ro u n d  th e re  lived  a h o b b it'. I d id  n o t an d  do n o t k n o w  w h y " 
(Letters 215). H e  a d m itted  in  o th er le tte rs th a t " it w as som e tim e before  I 
d iscovered  w h a t it re fe rred  to!" (219), b u t th a t h e  defin ite ly  in v en ted  th is w o rd  
(406). T hese s ta tem en ts  re a d  like P u llm an 's  accoun t of the  inven tion  of a daem on  
in  the  Parsons a n d  N icho lson  In terv iew . P u llm an  could  n o t g e t th e  sto ry  going, 
h e  said,
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until after one of these days of sitting and  groaning and  w ishing, I w rote 
the w ords Lyra and her daemon, and  then  I realized I d id n 't know  w hy 
she'd have a daemon, or w hat her daem on was, bu t thought it sounded 
intriguing, and so I w rote the rest of tha t chapter. Then I knew  I w as on 
the verge of something. ("Talking" 127-8)
A lso L ew is 's  account in  "I t A ll B egun w ith  a P ic tu re  . . ." of h o w  the 
N a rn ia  books b eg an  w ith  seeing  p ic tu res  in  h is  h ead  is very  sim ilar to  P u llm an 's  
dep ic tion  of h is  o w n  creative process. "I d o n 't  h av e  a them e," P u llm an  said  in a 
2002 "G u a rd ian  on line  Q & A ," "I h ave  a series of d isconnected  p ic tu res  o r scenes, 
w h ich  I th in k  ab o u t in  o rd e r to  find  o u t w h a t connects them ; an d  I d iscover m ore  
as I w ro te  th e  w ho le  th ing , an d  rev ise  it la ter."  I t is d ifficult n o t to  ag ree  w ith  
G ray, w h en  h e  com m ents: " th e  alm ost v erb a tim  repe tition  of L ew is 's  w o rd s 
ab o u t th e  genesis of th e  N arn ia  books by  a w rite r w ho  arg u ab ly  m isread s  an d  
rew rites  L ew is 's  w ork  [...] is cu rious" (155).
P u llm an 's  fascination  w ith  the  m y th ic  d im ension  of th e  sam e lite ra ry  
w orks th a t a lm ost obsessed  L ew is h a s  n o t gone u n n o tic ed  either. L ike Lew is, 
P u llm an  is u n d e r  a lifelong spell of M ilton  a n d  in  H D M  d raw s on  M ilton 's  
Paradise Lost as p ro fo u n d ly  as L ew is d id  in  h is Space T rilogy  an d  th e  C hronicles. 
In  the  fan tasy  trad itio n  p ro p er , P u llm an  adm its to  h av e  been  im p ressed  w ith  
D av id  L in d say 's  Voyage to A rcturus  w hich , a lth o u g h  "p o o rly  w ritten  an d  
c lum sily  construc ted  [...] n ev erth e less  h a s  th e  force, th e  pow er, th e  in ten sity  of 
g en iu s" (F itzH erbert In terv iew , q td . in G ray  153). T hese sen tim en ts, G ray  po in ts  
out, m irro r L ew is 's  assessm en t of b o th  L in d say  a n d  M acD onald  (155). In  "O n 
Science F iction" L ew is p laces L in d say  a n d  M acD onald  in  th e  sam e category  of 
w orks w h ich  "en la rge  o u r conception  of th e  ran g e  of possib le  experience" (66); in  
"Preface to  G eorge M acD onald : A n A ntho logy ,"  sp eak in g  ab o u t M acD onald , h e  
sta tes th a t th e  "u n d is tin g u ish ed , a t tim es fu m b ling" q u a lity  of h is w ritin g  does 
n o t d im in ish  its m y thopoeic  g en iu s (ix, x). "T hus," says G ray, " in  a k in d  of 
u n c a n n y  relay, P u llm an 's  v iew s on  L in d say  p recisely  m im ic those  of L ew is on 
b o th  L in d say  a n d  M acD onald" (155).
A n o ther very  im p o rta n t link  b e tw een  P u llm an  a n d  L ew is is th e ir shared  
belief in  m y th  as "a  m ean s to, a n d  expression  of, tru th "  (G ray 178). Like Lew is 
an d  o th er m y thopoeic  w riters, P u llm an  asserts  the  n eed  to  re te ll an d  re-v ision  
m y th s  to  keep  th em  re levan t to  ac tua l h u m a n  situa tedness. "W e n eed  a sto ry ," he  
fam ously  decla res in  "T he R epublic  of H eaven ,"
a m yth  tha t does w hat the traditional religious stories did: it m ust explain.
It m ust satisfy our hunger for a why. W hy does the w orld  exist? W hy are 
w e here? [...] It m ust p rovide some sort of fram ew ork for understand ing  
w hy some things are good and  others are bad. [...] We need  a myth, we
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need  a story because it's  no good persuad ing  people to com m it them selves 
to  an idea on  the grounds tha t it's  reasonable. (665-666)
In  th is w ay  P u llm an 's  s ta tem en ts  ab o u t th e  v ita l n eed  for m y th  an d  h is 
claim s ab o u t h o w  m y th  w o rk s echo those  of L ew is 's  to  an  am az in g  degree. In  h is 
2005 "A W ord  or Two ab o u t M y ths" P u llm an  n o t on ly  rep ea ted  L ew is 's  claim s 
from  Experiment in Criticism  ab o u t the  ex tra-lite rariness of m y th s  b u t ac tua lly  
su p p o r te d  h is  a rg u m en ts  b y  re fe rring  th em  to L ew is 's  au th o rity  on  th e  subject. 
In  P u llm an 's  w ords:
In one way, [myth] is the very opposite of poetry. Robert Frost said that 
poetry  is w hat gets lost in  translation: w e could say tha t a m yth  is a story 
tha t is not lost, or harm ed, or d im inished as it sheds the skin of one 
language and assum es tha t of another, because as C.S. Lewis pointed  
out, a m yth  is a story w hose pow er is independent of its telling. O ur first 
experience of the story of O rpheus and  Eurydice w ould  affect us just as 
strongly in  w hatever version w e came across it, because it's  the shape of 
the events tha t contains the pow er, and  no t m erely the language. ("A 
W ord or Two")
T hese claim s are  exactly  w h a t one can fin d  in  L ew is 's  "In tro d u c tio n "  to 
G eorge M acD onald 's  Phantastes (ix-x) an d  in  L ew is 's  chap te rs  "O n  M yth ," "The 
M ean ings of F an tasy ,"  a n d  "O n  R ealism s" in  A n  Experiment in Criticism  (40-73).
T his m y th ic  convergence, in  pa rt, m ay  be  d u e  to th e  fact th a t P u llm an  
shares w ith  L ew is w h a t G ray  calls the  "h ig h  R om antic  v iew  of th e  im ag ina tion" 
(158). I t h a s  n o t gone u n n o ticed  th a t in  h is  in te rv iew s an d  fiction P u llm an  
stresses th e  d is tinc tion  "b e tw een  im ag ina tion  an d  fan tasy , o r be tw een  fan tasy  in 
a creative sense an d  fan tasy  in  a nega tive  sense" (158). A  m u ch -q u o ted  exam ple 
of th is id ea  can be  fo u n d  in  The Am ber Spyglass w h en  th e  angel X aphania  tells 
W ill an d  L yra th a t im ag ina tion  is a w ay  of trav e lin g  be tw een  w o r ld s —th a t it is "a  
fo rm  of seeing, [...] n o th in g  like p re ten d , [...] h a rd , b u t m u ch  tru e r"  (523). In  
asserting  th e  " tru th "  of im ag ina tion  P u llm an  echoes L ew is a n d  o th er fan tasists 
w h o  sa id  th a t im ag ina tion  en riches realistic  th in k in g  b y  libera ting  it from  too 
close a d ep en d en ce  on  im m ed ia te  percep tion ; specifically  in  "O n  T hree W ays" 
w h e re  L ew is ta lks ab o u t tw o  k in d s  of fa n ta sy —th e  positive one w hich , "far from  
d u llin g  or em p ty in g  th e  actua l w o rld , g ives it a n e w  d im ension  of d ep th ,"  a n d  a 
n eg a tiv e  one w h ich  "is all fla tte ry  to  th e  ego," offering  a re trea t in to  a w o rld  of 
egoistic  w ish -fu lfillm en t (38).
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Conclusion
T he para lle ls  be tw een  th e  w o rk  of P u llm an  an d  Lew is, be tw een  the ir 
lite ra ry  critical op in ions, th e ir descrip tions of the  creative process, an d  the ir 
fascination  w ith  the  R om antic  trad itio n  a n d  th e  m y th ic  d im ensions of lite ra tu re , 
a re  n o t coincidental. T hey  suggest th a t P u llm an 's  H D M  con tinues th e  sam e 
trad itio n  of m y th o p o eic  fan tasy  as w as p rac ticed  b y  Lew is. Both au th o rs  use  
m a n y  of th e  sam e lite rary -m yth ica l referen ts, such  as th e  Bible an d  M ilton 's  
Paradise Lost, b u t u se  th em  to  a d iffe ren t effect. T his difference, an d  P u llm an 's  
rep u b lican -h u m an is t subversion  of L ew is 's  m onarch ica l-re lig ious no tions, m akes 
th e  read in g  of H D M  so com pelling . If th e  C hronicles show  a m ate ria l w o rld  th a t 
is b roken  a n d  n eed s  to  be  red eem ed  from  evil, H D M  celebrates th e  m ateria l 
w o rld  as good  a n d  com plete, n e e d in g  red em p tio n  from  re lig ious zealots. This 
an d  o th er pow erfu l d ifferences be tw een  P u llm an 's  a n d  L ew is 's  w orks m u s t n o t 
be  ignored . H ow ever, all of those  d ifferences can be  d ialog ically  accom m odated  
w ith in  th e  sam e generic  trad itio n  of m y thopoeic  fan tasy . W ith in  th is fram ew ork , 
L ew is 's  C hronicles of N arn ia  a n d  P u llm an 's  H is  D ark  M ateria ls  m ak e  one of the 
m o s t successful m arria g es  of h eav en  an d  hell th ere  can be.
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